ULTIMATE GROUP TES T

SUPERZOOM

WHAT'S ON TEST

Aselection of eight superzoom lenses, available
inarange oflens mounts.

»» Canon EF-518-200mm f/3.5-5.61S £465

?? Nikon18-200mm 3.5-5.6GAF-SVRDX £415
» Olympus ED18-180mm /3.5-6.3 £315

2} Pentaxsmc DA 18-250mm f/3.5-6.3 £389

») Sigma18-200mm /3.5-6.3DCOS £299

») Sony DT 18-200mm /3.5-6.3 £399

»» Tamron AF18-270mm f/3.5-6.3DilIVC£449
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Superzooms cover a massive
focalrange, from wide-angle
to telephoto, soare they a
lens for every occasion or
just a compromise?

TEST BY PHILHALL

WWW.PHOTOANSWERS.CO.UK

SUPERZOOM LENSES

THERE'S OFTEN A
MISCONCEPTION thatwhen
youinvestinaD-SLR, you'llend
upwitha bagfullof kit withan
array of different lenses for
every conceivable shooting
situation. Fermany people, that's
the last thing they want, and
they'llavoid the D-SLR thing
altogether, optinginstead for a
bridge compact with a lengzoom.
Forothers, even if the normis to
lug half theirweightin lenses
whenever they go out, there'll
always be times when they'll

want to travel lightandrelyona
single lens that'llcover most
options. Don't think lens makers
have missed outon this - there
are abreed of superzooms out
there that coveran epic focal
range and give every general
option you'e likely to need. Most
cover 18-200mm, with some
extending even further. This kind
of range does away with the
needto have separate standard
and telephoto zooms, covering
anything fromwide-angle to
long telephoto shots,
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SUPERZOOM LENSES

«

WITHSUCHA STAGGERING ZOOM RANGE,
there'salotof pressure on the optics to perform
well at all focallengths. Superzooms are
normally stacked with lens elements to achieve
the extreme focal range - zoom lenses with
shorterlengths have less of these to worry
about. With more optical elements, there'sa
greaterrisk of vignetting, distortion and
chromaticaberration occurring somewhere in
the range. But with modernlensesand better

 KNOWLEDGE

designs, is this stillthe case -and if so, isitworth
the sacrifice for the flexibility of justasingle
lens? We'll answer those quastions here.

With any telephoto focallength, it's always
desirable to have some form of stabilisation
system to reduce camera shake.Sony and some
Olympus and Pentax D-SLRs have asystem
in-camera, soall lenses will offer anti-shake, but
if you're using a Nikon or Canon model, you'll
need the system tobe partof the lens itself.

"WHATTOLOOKFOR...

ZOOMRING

Should have adecent
gripanda fluid
movement throughout
the zoom range.

ANTI-SHAKE

with long focal
lengths, image
stabilisationis often
amustto combat
camerashake and
achieve sharp shots.

BARREL EXTENSION
Asthe focalrange
isextended, expect
the zoom barrelte
lengthen, almost
doubling the lens

in length.

i
MAXIMUMVARIABLE
APERTURE
Normally ranging
from f/3.5at18mm
toaslow f/6.3 atthe
lengend.

KNOWLEDGE

HOW WEDID

THETEST...

Allthe superzoom lenses were
testedon 10Mp D-SLRs (Canon
EO0S1000D, Nikon D60, Sony
A200, Pentax K10D and
Olympus E-520), and each one
was assessed for distortion,
vignetting, sharpnessand
fringeing. These are allflaws
thatcanbe a particular
problem with superzooms, so
testshots were taken through
the entire focalrange and at
different apertures.

CANON EF-S 18-200MM k355615

£465  DIMENSIONS (UNEXTENDEDE 79X102MM  WEIGHT: 600G WWW.CANON.CO.UK

Until recently, the choice of affordable superzooms in the Canon

ine-up wasabitlim , withthe only other options being the
*00mm and 300mm -bothr

anattractive all-in-one option. Tt

wide enough to make them
now been plugged with
rrival of this 18-200mm superzoom, and it's alarge,
escales at 600gand has a sturdy

, while the maximum :

than many of the

ates Cz sima
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SUPERZOOM LENSES

NIKON 18-200MM F/3.5-5.6G AF-S VR DX

£415  DIMENSIONS (UNEXTENDED); 77X96.5MM  WEICHT: 560G  WWW.NIKON.CO.UK

Nikon's 18-200mm f/3.5-5.6C AF-S VR DX has a 35mm focal length
equivalent of 27-300mm ona DX format Nikon D-SLRwith a 1.5x crop
factor. Like the Canon lens opposite it has arelatively fast maximum
aperture of /5.6 at 200mm in comparison with the other lenses on
test, It has asolid feel and there's a nice, though relatively short,
rubberised zoom ring at the front of the lens, with a manual focus
ring just before that

Nikon's Vibration Reduction (VR) anti-shake technology is
employed and., just like the Canon model, this offersa4-stap
shooting advantage. We found that the VR system successfully
allows you to shoot as lowas 1/15sec at 200mm and still maintain
blur-free shots. Great stuffl

This 18-200mm lens also incorporates Nikon's Silent Wave Motor
(AF-5), resulti nost near-silent AF operation. |t also means
that D40/D40x/D6E0 owners canachieve full AF operation as well,
thanks to the built-in

maotor thatisn't found on q R GS

those bodies. it's hard tc B .

) : Ii" FEATURES & BUILD

fault the AF performance Y PERFORMANCE ]
-it'spreciseand lockson IMAGE QUALITY *RE®

iy | VALUEFORMONEY *hAe
quickly to subjects

OLYMPUS ED 18-180MM #3563

£315  DIMENSIONS (UNEXTENDED) 78X84.5MM  WEICHT: 435G  WWW.OLYMPUS.CO.UK

This 18-1B0mm FourThirds lens from Qlympusis a pretty
compact piece of glass and thanks to the 2x focal length
conversion of FourThirds, it has a 35mm focal length equivalent
of 36-360mm. This makes it less wide than the others here,
with a 36mm film equivalentat the short end. though at the
long end it does have agreater reach

it'sgot adecent feel, with achunky, largely-grooved zoom
ring and well-sized manual focus ring. toa. All-in-all, It's been
well put together and feels reassuringin the hand

At the 1B0mm end, the maximum apertureis alowly /6.3
like many of the lenses on test -and soin most cases when
hand-holding, you'll need some form of anti-shake. As the
Olympus systemisin-camera and featured only on some newer
models, this will be anissue if you've got an older D-SLR

There are no AF motors featured, so be prepared for some
noise whenit's focusing
and during operation. It

RATINGS
FEATURES &BUILD
n, withatendency for 8 PERFORMANCE
the AF to huntin IMAGE QUALITY
VALUE FOR MONEY

was alsoquite slow tolock

low-contrast conditions
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SUPERZOOM LENSES

PENTAX SMC DA 18-250MM /3563

£389  DIMENSIONS (UNEXTENDED): B5.5X75MM  WEIGHT: 455G WWW.PENTAX.CO.UK

T R

Considering the slightly extended focal length of this 18-250mm
from Pentay, it's still relatively compact. The extra length means
that this lens has a film focal length equivalent of 27,5-382.5mm
- offering you a substantial reach.

There's alarge, grooved zoom ring which, in operation
produced a fairly fluid movement through the focal range,
thoughnot the best on test. The manual focus ring at the front
of thelens is quite thin and doesn't offer the most precise
control, plus there was a bit too much free play. The overall look
and feel is similar to the Pentax 1B-55mm kit lens, soif you have
one of those, you'llknow what to expect

There's noneed for an anti-shake system as the latest Pentax
D-SLRs have Shake Reduction built in, but some kind of AF motor
toreduce the noise would have been good, asit's quite loudin
operation, witha mixture of buzzesand whirrs. lt's also fairly
slow at focusing and

oftenstruggled tolock
o ¥ RATINGS
FEATURES & BUILD
sappointing Y PERFORMANCE
performance from this | IMAGEQUALITY
VALUE FOR MONEY

on firsttime. A generally

Pentax model

SIGMA 18-200MM #/35-63DC05

£295  DIMENSIONS (UNEXTENDED); 79X100MM  WEIGHT: 610G WWW.SIGMA-IMAGING-UK.COM

o W

Along with astandard 18-200mm, Sigma also produces this
18-200mm with the addition of Optical Stabilising (05), and
like the systems on the Canon and Nikon lenses on test, this
offers a 4-stop advantage. |t works a treat, with sharp shots
achievable at 1/15secat 200mm

The lens has a matte exterior, similar to that of Sigma's EX
range of lenses, and the finish is hard to fault, especially at the
price. The zoomring isn't massive, but it's well placed and
there's agenerous manual focusring, too, both having a good,
rubberised feel

Our test lens was Nikon-fit and comes with Sigma's
Hyper-Sonic Motor (HSM), which reduced the AF noise to near
silence, and its inclusion also makes the lens fully compatible
with D40/D40x/D60 models. If you're a Canonor Sigma D-SLR
owner, then thislens isonly available asa non-HSM version,
whichseemsa little

unfair. We've tested the
non-HSM versic 1th E RATINGS
| sMversionir e

Iy FEATURES & BUILD _***. ¥
past, and apart froma ® PERFORMANCE & &
IMAGE QUALITY

little more noise, it's the 3
¥ VALUEFORMONEY

same decent performer.
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SUPERZOOM LENSES

SONY DT 18-200MM k3563

£399  DIMENSIONS (UNEXTENDED): 73.5X85.5MM  WEIGHT: 405G ~ WWW.SONY.CO.UK

TS TP s

Along with an 18-250mm model (which Sany was unable to
supply for this test), Sony also offers this 18-200mm
superzoaminits line-up, with avirtually identical finish that
carries avery simple, understated design. It'sdominated by the
zoom and manual focus rings, both of which are very finely
grooved, Atthe rear, the lens mountis predominantly plastic,
and the overall feel doesn't really reflect the asking price
AsallSony D-SLRs feature anin-built image stabilisation
system (known as Super SteadyShot), there'sno need foritin
the lens. This lens hasbeenin the Sony line-up for a couple of
years now, so doesn't feature the Super Sonic wave Maotor
(SSM) to cut down on AF noise, As such, without the need or
inclusion of either of these features, weight has been cut down
toaslender 405q. Inuse, the AF is very loud, with a real
mechanical buzz as the motors kickin. It's also slow, often
hunting before it
locked- on to the
subject, and the

RATINGS
FEATURES & BUILD
movement through PERFORMANCE
the zoom range isn't l IMAGEQUALITY

o 5 VALUE FOR MONEY
assmoothaswe'dlike. B

COMPARISON

IMAGE
QUALITY

Along with our A3 test grid,
constructed of horizontal and
vertical lines, aseries of test
shots were taken through the
zoomrange ofeachlensata
variety of different apertures.
Images through the focal

range were assessed for
sharpness, fringeing, distortion
andvignetting.

iy

Canon18-200mm

At18mm, vignetting and distortion
was aproblem. Softin the corners
at200mm andvignetting at f/5.6.

@ DIGITAL PHOTO

Nikon18-200mm

Vignetting was a realproblem wide
openfrom 18-200mm. Sharpness
was good, however,

Olympus18-180mm

Vignetting was wellcontrolled,
with minimaldistortion. Soft
through aperture range at 200mm,

WwWW.PHOTOANSWERS.CO.UK




SUPERZOOM LENSES

TAMRON AF 18-270MM f/35-63Dl1IvC

£449  DIMENSIONS (UNEXTENDED): 80X101MM  WEIGHT:550G  WWW.TAMRON.CO.UK

T T TR

Pushing the boundaries of focal lengths on superzooms even
further, this Tamron lens hasarange of 18-270mm - ona 1.5x
Nikon D-SLR, that'd be the 35mm equivalent of 27.5-405mm,
andonaCanon, it's 28.8-432mm - quitea jump from a more
traditional 18-200mm. Even though it has got the extra focal
length, it's still relatively compact in size, with alarge, chunky
zoomring a key feature of the design. It's got quite a plasticky
finish, but it's beenwell put together and doesn't detract too
much from the overall experience

This is the second Tamron lens to feature Vibration
Compensation (VC)and during tests allowed us to shoot as low
as1/15sec at 200mm without signs of blur, while this was still
achievable at 270mm. While thers are no specific motors to
reduce AF noise, AF was still possible ona Nikon D40/D40x/
D60, while actual AF noise was minimal and accurate

Thereisanon-VC

18-250mm version
RATINGS
FEATURES & BUILD
Pentax and Sony PERFORMANCE
, aswell as Nikon IMAGE QUALITY
¥ VALUE FORMONEY

available, too, for

and Canon fits. -

| Y
Pentax18-250mm Sigmal8-200mm Sony 18-200mm Tamron18-270mm

At1Bmm, vignetting, distortion & Vignetting wideopen atboth Vignetting at 18mm with soft Badvignetting 18mmand 200mm
extreme softnessin the corners 1B8mmand 200mm,. Great levels of corners. Softat 200mm with signs wide open, and softin the corners.
wide open, Poor performance, sharpness though., of fringeing. Sharpnessimprovesat /11,
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SUPERZOOM LENSES

THE RESULTS

THOUGH THE APPEAL OF SUPERZOOMS is
their portability and flexibility, it's clear that
image quality is compromised, and that goes for
alllenses ontest here.

Though great efforts have clearly been made
to control these optical flaws in each lens, there
are obviously still problems in bringing in these
extreme focallength ranges ata price (and 2
weight) that photographerswant.

Every lens displayed barrel distortion at
18mm. while pin-cushion distortion was evident
atthe long end, and vignetting was also anissue
forany lens whenwide-open, Some lenses dida
betterjob than othersat controlling these
defects, aswell as resolving more detail. As
such, some lenses have been rated highly for
image quality as they have performed the best

“Some lenses, though, did a better job than others

in this specific class, though they wouldn’t stand
up to acomparison with a zoomofferinga
smaller, more dedicated range. It'swerth
remembering though, that you can now easily
correct distortion and vignetting faultsin
Photoshop, so this should be taken into account.

Flexibility
If you're prepared to sacrifice abitof image
quality for the sake of convenience, and don’t
mind doing a little tweaking in software, then
the all-in-one nature and weight-saving of a
superzoom still makes apretty good argument
foritself.

If you're a Pentax or Sony D-SLR owner, your
choice islimited, and the options that are
available toyou aren't great - both the Pentax

at controlling these image quality defects”

18-250mm and Sony 18-200mm were weaker
than the others optically, and their build and
features didn't really live up to their price tags.

For FourThirds D-SLR owners, things look a
bit better, with the Olympus 18-180mm
performing well, though it would be nice to see
awiderfocallength available at the shortend
instead of the extended telephoto range.

The Tamron 18-270mm VCis a decent
superzoomand though it performed well, the
price is similar to the better-performing
offerings from Canon and Nikon.

And it's these two - the Canon 18-200mm IS
and Nikon 18-200mm VR that pick up joint DP
Silver Awards. Both lenses are fully specified,
including built-in anti-shake and AF motors for
reduced operationzalnoise, and both perform
remarkably well, too. They're let down a little
optically, with the pair suffering fromimage
quality issues, but these are controlled better
than on many others, sogood marks are
awarded for adecent setof results acrossa
huge range of focal lengths.

HOW THE
LENSES
COMPARE...

Canon EF-S Nikon 18-200mm Olympus ED Pentaxsmc DA
18-200mmf/3.5-5.61S | f/3.5-5.6GAF-SVRDX | 18-180mm {/3.5-6.3 18-250mm f/3.5-6.3ED

Street price E4B5 £415 E315 £389

Maximum aperture f/3.5-56 f/3.5-5.6 ff35-63 f/35-6.3

Minimumaperture f/22-36 f/22-36 frze f/22-45

Minimum focus 0.45m 0.5m 0.45m 0.45m

Filter thread size 72mm 72mm 62mm B7mm

Aperture blades ) . 7 7

Lens construction 16elementsinlZ groups 16 elementsin 12 groups 15elementsinl3 groups 16 elementsin13 groups

Dimensions (unextended) 759x102mm 77x56.5mm 78x84 5mm B85.5x75mm

Weight E600g 560g 435g 455g

Lens mounts Canon EF-S Nikon DX FourThirds Pentax

Visit WWW.CaNomn.co.uk W, nikon.co.uk W, olympus,co.uk Www,pentax.co.uk

FEATURES &BUILD FRERE e o (2T 1] RE
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SUPERZOOM LENSES

WHICH ONE TO BUY?

MORE OPTIONS

SIGMA18-200MMF/3.5-6.305

Snatching the Digital Photo
Gold Award is the Sigma
18-200mm DC DS. It's well
made and highly featured,
butwe really want to see the
inclusion of HSM on the
non-Nikon versions, too.
That said, it performs really
well, with the 0S anti-shake
system working a treat.

Optically, this was the best
lens we tested, just nudging
ahead of the Canon and
Nikon 18-200mm models.
Like all the models, ithas its
faults, butit's still the best
around. And as for the price,
at£299it's the cheapest
lens on test, so in our books
that makesittopdog!

Sigma18-200mm

Sony DT 18-200mm

Tamron AF18-270mm

OTHER
OPTIONSTO
CONSIDER...

Fujifilm FinePix S100FS

)} Bridge Compact ) £349 » www.fujifilm.co.uk

1 The Fujifilm FinePix S1I00FS bridge compact camera
withal4.3x28-400mm superzoomisasolid, cheaper
alternative to a O-SLR+superzoom combination. It
featuresarange of flmsimulationmodesandan
11.1MpCCD sensar.

f/3.5-6.3DCOS f/3.5-6.3 f/3.5-6.3DiNVC

E289 E399 £449

f/3.5-6.3 f/3.5-6.3 f/3.5-6.3 =
Sigmal18-50mm /2.8 EX

f/2e f/22-40 f/22 1 £269 1) www.sigma-imaging-uk.com

0.45m 0.45m 0.49m 1 Ifyour main concern is optical quality, why not
upgradeyourkitlenstoa fast standardzoom:it
willhavaasimilar focal length, but with the large

FAMm bemm F2mm maximumaperture and pin-sharp optics, youwon'tbe

7 7 7 disappointed. Our choice isthe Sigma I8-50mm 72 BEX.

1B elementsin 13 groups

15 elementsin 13 groups

18 elementsin13groups

79x100mm 73xB5.5mm B80x101mm

610g 405g 550g

Canon, Nikon & Sigma Sony Canon & Nikon

www.sigma-imaging-uk.com | wwwsony,co.uk www.tamron,co.uk

L2 2 1] R L 12
Nikon70-300mm AF-SVR

wEER® whw wRE® 1 £299 1} . nikon.co.ulk

L1 1117 E 11 P T 1 Givinga longer reach and improved optics over a
superzoeom, 8 70-300mm telephoto room [ens is a must-
have piece ofkit-thoughyedwillhave to use italongside

e i M yourkit lens to match the versatility of a superzoom.

L2 12 2] E 2 L2 E 2 12
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